HAUTEL A

Abstracts of Art

ISSN Print: 3079-546X ﬁ
ISSN Online: 3079-5478

https://doi.org/10.63313/Art.8005

FRiE (F_DLEHEH) HFRFMESHT

3L 3
Hh R RO R AR, dba 100081 H[E

eLibrary

RATHB: 20254F7H23H

wm B

FhE (FE_DLFHE) RPNEREE2018F47 HER DLSHEM, ZHERERFEAND
AFRERAEM EERAATEREITSE. WHMEHZKERRZTHA. bB. C. D. E. #FEEREHE(E
X BEO=2FAMAKICR, SRR S+ B L EERRNeE, X5 E T B EINA A&
AN EEMELREE R ZMLTAETSASFREERESHAMETE, X ERr 5L B ek
FEEAMRRBLHFME, ILDAFRUAFNRETHALE RN . HERAEFBAR T RIT
WM, BRI TR WHERT ZMRB KRS, %l e X EE 5k i B ielE
FTRBEEE, WTEAFHHAMEFEENFEESRAEAARER .

Xiid
%% B Rl CGEZDAEWME) ; ATEH,; =3

Research on Musical Characteristics of
[latu's "Second Mongolian Lute Concerto”

Dahu Man
School of Music, Minzu University of China, Beijing 100081, China

Abstract

The Second Morin Khuur Concerto by Yalalt is a Morin Khuur concerto composed by Mr. Yalalt in
April 2018. This work is written using artificial scales while maintaining the original tuning rela-
tionship of the Morin Khuur. Moreover, the scale A, bB, C, D, E, #F selected by the composer can not
only meet the composer's desire for the dissonant sound of the tritone but also satisfy the creation
of Chinese pentatonic melodies. This allows the piece to express both tonal and atonal music. The
compositional technique of mixing atonal and tonal music is highly innovative compared to the
above - mentioned compositional techniques of Morin Khuur pieces, breaking the Morin Khuur
music free from the limitation of the traditional pentatonic style. In addition, the method of shift-
ing accents is used to break the regularity of the rhythm, presenting melodies of various styles
within a unified rhythmic framework. The compositional method of this piece marks the increas-
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ing richness of the compositional methods of Morin Khuur pieces and is of representative signifi-
cance for the diversification of Morin Khuur composition techniques.
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