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Strate-gies of Chinese Han Culture under the
"Belt and Road" Initiative — A Case Study of
Traditional Costumes
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School of Foreign Languages and Cultures, Zhaoging University, Guangdong 526061, China

Abstract

Against the backdrop of the ongoing advancement of the "Belt and Road" Initiative, the inter-
na-tional dissemination of Chinese Han culture holds strategic significance for enhancing the
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na-tion's cultural soft power. Traditional Chinese attire, as a vital material carrier of Han culture,
not only embodies rich historical and cultural connotations but also showcases unique artistic
value and philosophical thought. This study takes traditional Chinese attire as its focal point to
systematically explore English dissemination strategies for Han culture within the context of the
Belt and Road Initiative. Firstly, it analyzes the opportunities and challenges for Han cultural dis-
semination brought about by the Belt and Road strategy at the macro level. Secondly, by compar-
ing the design philosophies, material choices, and symbolic systems of Chinese and Western attire
cultures, it reveals the cultural uniqueness of traditional Chinese garments. Thirdly, it elaborates
on English translation strategies for traditional attire, including translit-eration, a combination of
literal and free translation, and cultural annotation methods. Finally, it proposes three key in-
sights for cross-cultural communication: the dynamic adjustment mecha-nism of domestication
and foreignization, the synergistic multi-modal approach to enhance dis-semination efficacy, and
the dialectical unity of standardization and contextualization. The re-search demonstrates that
effective English dissemination strategies can significantly improve the international propagation
of Han culture, foster intercultural exchange and understanding, and provide new pathways for
cultural mutual learning among countries along the Belt and Road.
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1. 5l

“nfE g7 ARV R E T A A ER A R, AR TS S, B TSR
MIMFR. fEX—EPREET, DO RSSO R D ALSER 5y FEXT AME RS T4 25 BN Rxt o
IR PRI B AP LA R A P o o A 0 s LA R B 1) 00 A A MR B PO ST AL PR, B DA A
TR B R A SR, TS E R ACCRRIA 1% G AR SO R D8 A R8T I 1 22 Bk ACHIE FT i
ARG SRR JE BRSNS, BAEDOCAE “ i — i HESET A I B 4k SR AL B AR Ha A sk
GE RS
2. “— B MRS

“—ir— B ABBUHER N DU I E PR R GIE T A S, BESEAt T AT AT R B R EHLIE,
A AL A R P I I PR Y s, T EEERATT AR I i i DA VR R Rt
2.1. “—F—iE" HERELE

“_—:8%”  (The Belt and Road Initiative, f&#% BRT) , HAHH “LP AT fl “o1 4
B Eagg” , ROPEERINIEFET 2013 4£ 9 A 10 s ERESEE. 4, B8
KERANTEESEREFR A RBEFEEM AR EE TG, LHE3EMBEERER. (LA A RE
[, HONASIE SO 2 B ORI 1 5 il o P T AR

“—ir I DU ER TR T T REBNLE . ERERNAFEES ARASRHAIE, AN

ik
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W SR FIAZ 4R At 1 5 2 Y IRIEAN St ORI (R [ PRif sl SCH R WS AE T2k [ X 28 7, AR
WA T ELZEMM RS, BB Z IR T RIS

SRT, DOCAAEAR T I A/ NPk T PET SCIAE T Sl 5y MBI B4Ry S5 T A7 AE
WEES, ZAERDO A BVE 2R TR AR IR PR 5 SR BOR . ARG IRV A DO
B, S R E SRR ZROME, i T8 S HARN SRR ] A AE, IR AL i 4
[ PR32 Ak

BEAk, [ PR SO AL R A% R A7 AL I AN T BT R 25 DO A H T R B . — 278 5 SO A A
RIS 7 4R AL, DO BRI PR N A2, REAT 2 M55, #lE
B ) A 1 S

3. PEGRIEIILIT LR

TP T AR SCALAE IR D S A R AR T, TR T S BAF AR R, B B . MR
P55 R G UL R P SO LA RO B, 7T LTS TS 2P (0 22 5 SRR, R 2 o [ A% Gt AR
(1 SCAC IR -

3.1. @HEE: LESAFNT=EEFE

o EE SRR “ R NG — B BT S . LRI N, &R “HiEfmpt s r =,
KTE (ALid « RAR) HAEMGIEE, AR P, WHRESWE, KEEWSRATRNE, &
ARSI TER “EEAR” WEE, BRE kSRR an . FaERFREE, RAE
U S m AR AL G, RSP BT ER R “ RALERIR S " A6 .

G 7 ARG B NARRIESE” ST AR . 1% 16 TSI PEBE 4855 /K 4 (Farthingale) , {3 i fi5t
BN 4 Ja P R HE T AR 3, AR IE BARA T 3 oK, BIAE T4Etgh SR s i i i A S 9iE, it 57
e ET R B AR 2. IEFH 19 M5 B AR (Crinoline) ,  DAAKI B ST 1 1 %8 3C3R 22 5230 360°
SEARZS IR, HHREL T Tk e U S B I S5

3.2. ML LANASFELEFNSE

T 2 7 SRR, 2290 HIR A R B AR o ST AR B L L R 7000 SERTERAIRE
O R [ 22 S IS A . DURBIARAENL e UG “ IR MR TR E 7 5, ek
T ZER g, KA RIS 220 i/ cn? o fER G EE A, P ELPED B LEN SEEE S M,
RAEEMIER) (ALY A IdEk, 1mHEAE 1 miR AR T I T SR

VU7 IR AT R K 5 T B A T BB AR . 13 B “FFBHE” (Wool Churches) HFBH G ik
MR, X IR BN EBETE I BB JEE O BR 2R 2 4R RGN T 3711 90%, X —%k
R H ST . 18 L AR I =~ CRGUALEEARAG A 7= SRR I T, A T8
3 R4 (Chemise dress) , FFZETHUR 1 22 R

33. SRS LHAES BB HRD
TR AR R 5 RGUABL “AOEiR 7 AL R, AR S EaERMAENAR, RTFRIRLES

AH. A, BRSE 12 84, LRRIIRMGNTZEZOZI0ER, 6« 238D P fscic®.
BT g, e AT, LT SNSRI RICHE, LA TR LT 180 HA
RETE Ko
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PO I7 R rd s 2 Fh o7 AR 2 . 14 A 253154 (Sumptuary Laws) B2 H A —F, @
Wbl e RA SR LB R 2, XA geri N 1 5 A Eigdh 7 gede i 1 v, EE K2 RIREE, AN
1343 SEVEE SO A IR Id % . BeAh, EEEERE KO —FBUA TS, R RS B 1o
R, B ST VURT RS A B EE M 5.5 0K, ABRAN 4K, BERAMU L8 K, JURFEE IR
(EESFSY EP TRt
34. IREBPRHEE

RITITCEN T IR R T A T — i, 1911 dE4ES « W% (Paul Poiret) i1 “FLF RK” ,
PR B A B E S TSR &5 A, 85 T OIS SIS AR, 1977 4EfFR « X% 2% (YSL) fEH A
RANFRH AN TR, (EAEEE LR T R0 R BT, AR I T A2 K& 1T .

PO BB HES) T o EAE SR B R o IR A ) B R s SR, AE 20 g 20 EAR, OB
EEMU A 8, BATERE SHi%E, RSN 10 cm FHZ 30 cm, _F3E TR 00 (1) AR M 40 2
oSt A FEHIC 2
4. FRGRGEFNIEESFE SR

A& G5 R 0 B9 1f 75 B R S04k N IR 58 S RIA R UERR T, AR R 7 13 T T AS R 28 20 1 R AR
i, B AHIEH SRR, BESEREATEL SR RE SRS, REs 50 b SEEAE G IR T SCAL IR
ESE F AL .

4.1. FF%E: REXHMmEFY

X BA RIS T B ARE, SRAHEE (Transliteration) F4 DAV R BE BG40 78 2 1% 0o SRS
TXRE AT DUBE G SO RE B AR . LA DUIR 7 A, B398 3% 3 “ Chinese Ancient Costume” 5 “Han Chinese
Clothing” , HIXFHZ A BB EI S T DRAE RPN SCAFF S (0 HFREE o 22 i [ Bs 2 5738 3l % F 2 9

“Hanfu” , JEPHI05E X “traditional attire of the Han ethnic group characterized by cross-collar, right lapel, and
waist sash” o XA E BENARREE R R A0 T30, BEOREE 1 SCA AR ME, S 47 508 35 B AL A e AR

CLLAR” BRIk, ELPEN “Horse-face Skirt” 2 % 5| &K S, KA &P “Mamianqun” J&#h 78
ZERJ UL “a pleated skirt with front and back flat panels resembling ancient city gate towers (‘horse-face’ de-
sign)” , BT SLILSCALERRD .
42. EESEREE.: HEFSAR

XTSRS T2 ¥ WIRAE, KH B (Literal Translation) 2IFHES, [FR4EEEE

(Free Translation) ffEREIRJE AL B A A U TRIG . “Z2AU4A4E” Ei¥A “Cross-collar Right Lapel”
{HFF EAN 7 AR “the right lapel overlapping the left symbolizes the Confucian principle of ~ ‘respecting
the right”  (%i47) and distinguishes Hanfu from nomadic attire” , @i B ¥R B IRIG4SAE, I8 21RO HE
E5ALE. “ M7 S (E “ Chinese Dress” 1t T2 1, BL% R %1% “Qipao” £ X “a
body-hugging one-piece dress with high neck and slit skirt, evolved from Manchu robes in the 1920s Shang-
hai” , BRI SR B 7 AL 1 AR g T SRS 7 R SRR

4.3. MXWiER: SIRE SR

EEAF VR EFER SO EA] (Culture-loaded Terms) , SRAIMINE. CAMERBEAL LB ClnBE A
FRAID AT R0 7872 SR FE B R A% SRS . “ S FAL” H A “Twelve Imperial Symbols” , 75 23E
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& “symbols embroidered on imperial robes representing cosmic order (e.g., sun, moon, constellations) and
Confucian virtues (e.g., loyalty, filial piety) ” . “#22” ¥4 “Silk Tapestry with Cut Threads” &, #h78 T

’r»

Z U8 “an ancient weaving technique creating patterns by cutting threads, praised as ‘the essence of silk art” ”,

Ak R A (£ L2
5. BIERMIEXX IAEBNER

e SR PE SR K32 PO DOCAL IS SRR S 7 2 5 E 7R, e S L sias e, £
RS AL G DL R R AL SRS I G —, #ORIRTHERR MO N 2 i1t

5.1. AL SR UHFBENS]

EERIFER RSN - FEFREA/ R o, E R E R SO IR RS 2] T RS .
PL “ZzJ8 (Yunjian) 7 BB R, B (REZIZR)  (1985) EHiFHN “cloud-shaped collar” , 3
BT RPN R R R . WS IRAE 2016 F “TEE ERGE” KA “ceremonial shoulder
cape with auspicious cloud patterns” {1832, 8IS LW RS BRI PAE, BN T 8t 540
HSCA NI R . X BN SRR AE “ MR (Quju Shenyi) ” EFEMEREHHE AR, STHE
WEEE AR H BN “curved-hem lined robe” , MUEJEHI A TG V&A HIE 2022 4 “ 1 [E Rk
i =T FeJgrh, N E)H$ H “ceremonial robe with cosmological symbolism” ) [ B VERIF, BL&RITS
TR =+ )\E1E B, A RUEEHRAR R 18 2 NI

5.2. SIRSHEIREBEHEE

FIEWT T “ BT AN BUH IR | 2 BRI . “H9H (Pibo) 7 HIHEN RIUL S
NFRIR, S RO RN A AL, SIS RO R 0.8 - 1.2 K/AD RSN B AR T2
WEAE, BeZ&Hf0T “fluttering silk scarves with chromatic gradation” FJEMVIRyk. i BoR, ZARIBAEZR
SCERA R 51 FTHERA N 43%3R8TH 2 82%. IbAh, WeE ke “ R E” BRI I AR HE5mal sk
TR, LA IS B e A Im AT SERF SR “ A+ R840 (Twelve Imperial Symbols) ” F{J45 5
TRE, sl HSCE I A5 20 B8 J5 S0 S =43RN, XU BSOS B B AR R IR T 37%,
X—HdEkE 2023 F R A .

5.3. FRENSIEENBHES—

R E G AR (R EAE R IR ARTE SEEREY (2021 fR) HI4mEEsEB R, ARIEAREAL 75 e R
GG . VRS C = EARE” R R, ZOARE (i “BUR - Hanfu” ) SRAEREESEN; £
MEARAE (G0 “Z14: 4 - Zhijin brocade” ) PATHIIAVERITE; ATAMES (1 “ZZ9T4H4E - Cross - collar Right
closure” ) it I fife 4 O M o 7E BRI S5, BHRESRIE 2R3 22 5%, AR SCh “ T #F (Mamian
skirt) ” 75 FRiE “horse - face pleated skirt with four - panel structure” {1552 AR 285 7 ik BA4% W 4 48 A “ horse
- face skirt symbolizing Chinese cosmology” , &1 5 /e i J 7~ o I M 22 ZR A TR it B S2 56 B o,
X 22 A SR AT 52 DA FI R AR T 28% - 45%.
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