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  Abstract 
This study takes Chapter Eight of The Love Hypothesis by the American novelist Ali 
Hazelwood as the object of translation practice. The novel presents a romantic 
love story characterized by a humorous and light‑hearted style without sacrificing 
professionalism. Guided by Peter Newmark’s theories of semantic translation and 
communicative translation, the translation practice applies semantic translation 
to the rendering of dialogues and adopts communicative translation to bring the 
target text closer to the reading experience intended by the original author. The 
findings indicate that in the translation of romance fiction, translators should 
flexibly employ different translation theories and methods to achieve vividness in 
the target language and convey the stylistic effect of the original. Rather than 
adhering rigidly to the form and expression of the source text, translators should 
avoid producing a translation that renders lively sentences in the original dull and 
lifeless. 
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1. Introduction 

The translation of novels plays a significant role in the exchange between Chinese 
and foreign literature. In recent years, contemporary English romance fiction has 
gained considerable popularity among Chinese readers, making the study of its 
translation strategies increasingly relevant. This paper presents a translation study 
of Chapter Eight of The Love Hypothesis, the debut English-language novel by 
American author Ali Hazelwood, published in 2021. Hazelwood is known for writing 
love stories set in STEM fields, and her work is characterized by a light‑hearted tone, 
concise and authentic language, and frequent use of colloquial expressions and 
dialogues. 
The selected chapter, consisting of 4,286 words, is one of the pivotal chapters in the 
early stage of the story, where the relationship between the protagonists develops 
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through conversations in a darkened room. The language features a large number of 
dialogues, slang expressions, and psychological descriptions, which pose challenges 
for translation: the translator must convey the vividness and authenticity of the 
original while ensuring that the target text reads naturally in Chinese. 
To address these challenges, this study adopts Peter Newmark’s theories of 
semantic translation and communicative translation as the guiding framework. 
According to Newmark, semantic translation attempts to render the exact 
contextual meaning of the original within the constraints of the source language’s 
semantic and syntactic structures, while communicative translation seeks to 
produce an effect on the target readers as close as possible to that obtained by the 
readers of the original [1]. The complementary use of these two approaches is 
particularly suitable for the translation of popular fiction, where both fidelity to the 
original and reader engagement are essential. 
This paper first introduces the theoretical framework and the source text, then 
discusses the translation difficulties encountered, and finally analyzes the 
application of specific translation methods—such as amplification and 
division—under the guidance of semantic and communicative translation. Through 
this case study, the paper aims to explore effective strategies for the E‑C translation 
of romance fiction and to provide references for the translation of similar texts. 

2. Theoretical Guidance 

This study is guided by Peter Newmark’s theories of semantic translation and 
communicative translation. These theories, first proposed and gradually refined by 
Newmark, aim to bridge the gap between the source and target languages in 
translation practice and provide valuable guidance for the translation of novels that 
feature colloquial language, slang, and authentic expressions. 

2.1. Semantic Translation and Communicative Translation 

Newmark introduced the concepts of semantic translation and communicative 
translation in his book Approaches to Translation. These two approaches were 
proposed to resolve the long-standing debate over whether translation should be 
faithful to the original text or accessible to the target reader [1]. 
Semantic translation focuses on reproducing the precise contextual meaning of the 
original text within the limits permitted by the semantic structures and syntactic 
rules of the source language. It prioritizes fidelity to the original author’s wording 
and stylistic features, aiming to preserve the unique linguistic characteristics of the 
source text. In cases where the original meaning or form may be difficult for target 
readers to accept, semantic translation allows for limited interpretation while 
remaining as close as possible to the original. 
Communicative translation, in contrast, attempts to produce on the target readers 
an effect as close as possible to that obtained by the readers of the original text. It 
emphasizes readability and naturalness in the target language, allowing the 
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translator to adjust or reorganize the content and form of the original to better suit 
the target audience. While semantic translation tends to be more source-oriented, 
communicative translation is more target-oriented and flexible. 

2.2. Application in Romance Fiction Translation 

Newmark emphasizes that semantic translation and communicative translation 
should be considered as a complementary pair rather than mutually exclusive 
approaches. In practice, the two methods are often used interchangeably, with 
different emphases depending on the text type and translation purpose. In some 
cases, particularly when the content and form of the original are inseparable, the 
distinction between the two may even become irrelevant [2]. 
For the translation of romance fiction—a genre characterized by light‑hearted tone, 
vivid dialogues, and strong emotional appeal—the combined use of semantic and 
communicative translation proves especially effective. Dialogues in such novels 
often contain colloquial expressions and slang that carry specific cultural 
connotations. In these instances, semantic translation helps preserve the original 
author’s style and the characters’ distinctive voices. Meanwhile, communicative 
translation allows the translator to render these expressions in a way that feels 
natural and relatable to Chinese readers, ensuring that the reading experience 
remains engaging and fluid. 
In this translation practice, the first draft was produced with an emphasis on 
semantic translation to maintain fidelity to the original text. During the revision 
stage, communicative translation was applied to adjust expressions that seemed 
unnatural or awkward in Chinese, thereby enhancing the fluency and readability of 
the target text. By integrating these two approaches, the translation aims to be both 
faithful to the original and accessible to the target audience. 

3. Application of Semantic and Communicative Translation in 
Translating The Love Hypothesis: Chapter Eight 

This section analyzes the application of semantic translation and communicative 
translation in the E-C translation of Chapter Eight of The Love Hypothesis. Under the 
guidance of these two theories, the translator employed various translation methods 
to address the difficulties encountered in the translation process. The following 
subsections examine two specific methods—amplification and division—with 
illustrative examples drawn from the translation practice. 

3.1. Amplification Under Communicative Translation 

Amplification is a translation method that involves adding words to the target 
text to convey the meaning of the original more faithfully and smoothly. Such 
additions are not arbitrary; they are made to clarify implied meanings or 
contextual information that may be unclear to target readers while remaining 
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true to the source text [3]. In this translation practice, amplification was applied 
to sentences where the original text omitted information that could cause 
ambiguity in Chinese. 
For instance, in the sentence “Number thirty-seven—salt-and-vinegar potato 
chips—was sold out,” the phrase “number thirty-seven” does not specify what it 
refers to. If translated literally as “37 号”, Chinese readers may be confused about 
whether it refers to a vending machine slot, a product number, or something else. 
The context, however, indicates that the number corresponds to an item slot in 
the break room’s vending machine. Under the guidance of communicative 
translation, which prioritizes clarity and readability for the target audience, the 
translator added “自助贩卖机显示” to make the reference explicit, rendering the 
sentence as “自助贩卖机显示 37 号已经售光了——37 号放的是盐醋味薯片.” This 
addition does not distort the original meaning but ensures that Chinese readers 
can understand the sentence without ambiguity. 
Another example can be found in the translation of cultural references that may 
be unfamiliar to Chinese readers. In the sentence “Is the sunscreen going in the 
Title IX complaint?” the term “Title IX” refers to a specific U.S. federal law 
concerning sex-based discrimination in education. For Chinese readers without 
this background knowledge, a direct translation would be confusing. Under 
communicative translation, the translator added an explanatory footnote: “指美

国教育法修正案第九条，是美国各州及高校制定防治校园性别歧视和性骚扰等事

件相关的法律和政策的重要法源。” This addition provides the necessary context 
without interrupting the flow of the main text, allowing target readers to grasp 
the cultural implication of the dialogue while maintaining readability. 

3.2. Division Under Semantic and Communicative Translation 

Division is a translation method used to break long or complex sentences in the 
source language into shorter, more manageable ones in the target language. English, 
as a hypotactic language, frequently employs long sentences with multiple 
subordinate clauses, whereas Chinese, as a paratactic language, favors short, loosely 
connected clauses [4]. Division thus serves as an effective technique to 
accommodate this syntactic difference and improve the fluency of the translation. 
Zhang [5] provides a systematic study of division in English-Chinese translation, 
demonstrating its effectiveness in handling complex syntactic structures. In this 
translation practice, division was applied under the combined guidance of semantic 
translation—which ensures that the original meaning is preserved—and 
communicative translation—which prioritizes naturalness in the target language. 
A representative example can be found in the sentence: “She recalled looking 
forward to that moment, approximately two hours later, by which time she 
estimated that she’d have completed exactly a third of her work and would thus be 
able to reward herself with the indisputable best among the snacks that the fourth 
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floor had to offer.” The source text is a long sentence containing multiple embedded 
clauses. If translated in a single sentence following the original structure, the target 
text would become cumbersome and difficult for Chinese readers to follow. 
Applying division, the translator restructured the original sentence into several 
shorter clauses: “当时奥莉芙想着，自己两小时后就可以完成大概三分之一的工作，

到时可以用这几个硬币奖励自己买一包四楼售卖的零食呢，毋庸置疑，盐醋薯片就

是其中的最佳选择。” The temporal relationship and the causal link between 
completing work and rewarding oneself are preserved, while the final comment 
about the chips is presented as a separate clause, enhancing readability. 
Division is also applied in rendering dialogues that contain embedded psychological 
descriptions. In the passage where Olive reflects on her relationship with Adam, the 
original reads: “I should just pocket my chips and my candy and go back to my 
stupid protein samples, but for some reason you are so comfortable to be around. 
And I am drawn to you, even though I don’t know why.” The translator divided this 
internal monologue into shorter, more natural Chinese sentences: “我应该把我的薯

片和糖果装进口袋，然后回去看我那份愚蠢的蛋白质样品。但不知道为什么，待在

你身边那么舒服。虽然不知道为什么，但我已经被你吸引了。” This division 
respects the rhythm of the original while aligning with the Chinese preference for 
short sentences, thereby conveying the character’s emotional state more effectively. 

3.3. Conversion in Semantic and Communicative Translation 

Conversion is a translation method that involves changing the part of speech, 
sentence structure, or perspective of the original text to achieve naturalness and 
fluency in the target language. English tends to favor nominalization and static 
expressions, while Chinese prefers verbs and dynamic constructions [6]. In this 
translation practice, conversion was applied under the combined guidance of 
semantic translation, which ensures that the original meaning is accurately 
conveyed, and communicative translation, which prioritizes readability and 
naturalness for Chinese readers. 
One typical example involves the translation of English nouns derived from verbs. In 
the sentence “She had a sense that he really meant it,” the original uses the noun 
phrase “had a sense” to express the character’s perception. A literal translation 
would be “她有一种感觉”, which is acceptable but somewhat awkward in Chinese. 
Applying conversion, the translator rendered it as “她有一种感觉——他是真心这么

想的,” converting the static noun expression into a more dynamic structure that 
flows naturally in Chinese while preserving the original meaning. 
Another instance where conversion proved effective is in handling English passive 
constructions, which are far more common in English than in Chinese. In the 
sentence “She was forced to have her fake boyfriend sit next to her,” the original 
uses the passive structure “was forced.” A literal translation would be “她被迫让她

的假男友坐在她旁边,” which sounds unnatural in Chinese due to the overuse of 
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passive voice. The translator therefore converted the passive into an active 
construction: “她被迫坐在自己的假男友旁边.” This conversion not only aligns with 
Chinese syntactic preferences but also maintains the original meaning under 
semantic translation, while enhancing readability under communicative translation. 
A further example can be seen in the translation of English prepositions, which often 
carry verbal meanings in context. In the sentence “She sat back, finding a more 
comfortable position,” the preposition “back” functions verbally to indicate 
movement. A literal translation would be “她向后坐,” which is awkward in Chinese. 
The translator converted the preposition into a verb, rendering the phrase as “奥莉

芙靠在沙发上 ,” thereby achieving a more natural Chinese expression. This 
conversion demonstrates the flexibility required in achieving functional equivalence 
between English and Chinese, balancing fidelity to the source text with readability 
for the target audience. 

4. Conclusion 

This translation practice, based on Chapter Eight of The Love Hypothesis, explores 
the application of Peter Newmark’s semantic translation and communicative 
translation theories in the E-C translation of romance fiction. Through the analysis 
of specific translation methods—amplification, division, and conversion—this study 
demonstrates how the complementary use of these two theories can effectively 
address the challenges posed by the linguistic and stylistic features of the source 
text. 
The findings indicate that semantic translation serves as an effective guide for 
preserving the original author’s stylistic choices, particularly in dialogues and 
passages where fidelity to the source text is essential. Communicative translation, 
on the other hand, proves invaluable in enhancing the naturalness and readability of 
the target text, especially when dealing with culturally specific references, long 
sentences, and expressions that may otherwise cause confusion or awkwardness for 
Chinese readers. The integration of these two approaches allows the translator to 
strike a balance between faithfulness to the original and accessibility for the target 
audience. 
The translation methods examined in this study—amplification, division, and 
conversion—each play a distinct role in achieving this balance. Amplification 
clarifies implicit information under the guidance of communicative translation, 
ensuring that target readers grasp the intended meaning without ambiguity. 
Division addresses the syntactic differences between English and Chinese, 
transforming complex, hypotactic structures into clear, paratactic expressions that 
align with Chinese linguistic conventions. Conversion, meanwhile, accommodates 
differences in stylistic preferences, such as the shift from static, nominalized 
expressions in English to dynamic, verb-oriented constructions in Chinese. Together, 
these methods contribute to a translation that is both faithful to the original and 
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fluent in the target language. This study also highlights the importance of the 
translator’s proficiency in both source and target languages, as effective translation 
requires not only theoretical guidance but also strong linguistic competence in 
Chinese [7,8]. 
This study also reveals certain limitations. The analysis is based on a single chapter 
of one novel, and the findings may not be fully generalizable to all romance fiction or 
other literary genres. Future research could expand the scope by examining a larger 
corpus of romance novels or by incorporating reader response studies to assess the 
effectiveness of semantic and communicative translation strategies from the 
perspective of target readers. 
In conclusion, the translation of romance fiction requires flexibility and a nuanced 
understanding of both source and target languages. Newmark’s semantic and 
communicative translation theories provide a practical and effective framework for 
navigating the inherent tensions between fidelity and readability. By applying these 
theories with appropriate translation methods, translators can produce target texts 
that capture the stylistic essence of the original while resonating naturally with 
Chinese readers. 
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